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M M A P  M U S I C  P R O D U C T I O N
D e f i n i t i o n  o f  T e r m s

S U S T A I N I N G  A N D  E N H A N C I N G  M U S I C A L  D I V E R S I T Y  – THIS IMPLIES
CONTINUITY  AND AFF IRMATIVE ACT ION IN ENABLING ART ISTS
TO PRACT ICE THEIR  DIVERSE MUSICAL EXPRESSIONS,  BOTH
EXIST ING AND FURTHER FLOURISHING AND EVOLVING.

N A T I O N A L  I N S T I T U T I O N
L o c a l  -  Agenc ies whose scope o f  jur i sd ic t ion covers a  l imi ted

geographic  and po l i t i ca l  a rea ,  such as a  prov ince ,
munic ipa l i ty ,  v i l l age/barangay .

N a t i o n a l  -  Agenc ies whose scope o f  jur i sd ic t ion and sphere  o f
in f luence  and opera t ion cover the  ent i re  country .

I N T E R N A T I O N A L  I N S T I T U T I O N S  –  ORGANIZAT IONS WHOSE SCOPE OF
MEMBERSHIP AND JUR ISDICT ION COVERS MORE THAN ONE
NATION-STATE.

E n d o w m e n t  -  Organiza t ions whose mandate  i s  l imi ted to  support
( f inanc ia l )  o f  pro jec ts and in i t ia t i ves wi th in i ts  geographic
area  o f  coverage .

E x e c u t i o n -  Organiza t ions whose mandate  i s  the  in i t ia t ion and
implementa t ion o f  pro jec ts and ac t i v i t i es .

S e c t o r s
C o r p o r a t e  I n s t i t u t i o n s -  Pro f i t -or iented agenc ies and

inst i tut ions.
G o v e r n m e n t  I n s t i t u t i o n  -  Inst i tut ions and agenc ies tha t  a re  run

and managed by  loca l  or na t iona l  government .
G o v e r n m e n t  I n s t i t u t i o n  –  E n d o w m e n t
G o v e r n m e n t  I n s t i t u t i o n  -  E x e c u t i o n
N o n - G o v t  a n d  N o n - P r o f i t  A g e n c i e s  –  Foundat ions and independent

org-
aniza t ions tha t  a re  commi t ted to  spec i f i c  soc ia l  and cu l tura l
interests .

N o n - G o v t  a n d  N o n - P r o f i t  A g e n c i e s  -  E n d o w m e n t
N o n - G o v t  a n d  N o n - P r o f i t  A g e n c i e s  -  E x e c u t i o n

S u b s e c t o r s
A r e a  I n t e r e s t  G r o u p  O r g a n i z a t i o n s  –  Organiza t ions whose

membership
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be long to  a  part i cu la r spec ia l i zed ac t i v i ty  or f i e ld ;  e .g .  music
educat ion,  composi t ion,  chora l  music ,  youth music  organiz-
a t ion,  e tc .

A r t s  a n d  C u l t u r e  F o u n d a t i o n s  –  Foundat ions,  whether pub l i c  or
pr i va te ,
whose mandate  i s  to  promote  the  interests o f  the  arts  and
cul ture .

C u l t u r a l  C e n t e r s  –  organiza t ions and centers tha t  promote ,  ass is t ,
accommodate  and imp lement  cu l tura l  and art i s t i c  ac t i v i t i es ,
thru use  o f  in f rast ruc ture  and other resources.

C u l t u r a l  M i n i s t r y  a n d  E q u i v a l e n t  –  government  agency  tha t  i s
charged
to oversee the  cu l tura l  a f fa i rs  o f  a  part i cu la r country  or
po l i t i ca l  s ta te .

C u l t u r a l  O r g a n i z a t i o n s  – organiza t ions tha t  dea l  wi th the  arts  and
cul ture  promot ion,  protec t ion and sa feguard ing.

G o v e r n m e n t  M e d i a  –  Rad io  and te lev is ion broadcast  inst i tut ion run
and
opera ted by  government .

I n t e r n e t  -  E lec t ronic  in format ion network.
L o c a l  G o v e r n m e n t  U n i t s  –  po l i t i ca l  govern ing bod ies tha t  a re  sma l le r

than
the  nat iona l  government ;  e .g .  prov inc ia l ,  munic ipa l ,  v i l l age
governments.

M a s s  M e d i a  -  Fac i l i t i es and too ls  for communica t ion and
informat ion
d isseminat ion – rad io ,  te lev is ion,  mov ie  – to  the  genera l
pub l i c .

M o v i e  I n d u s t r y  –  pro f i t  ventures in the  f ie ld  o f  c inema.
M u s i c i a n s ’  O r g a n i z a t i o n s  –  organiza t ions whose membership  covers

the
d i f fe rent  areas in the  music  pro fess ion – performance ,  com-
posi t ion,  educat ion,  research.  (Most  o f  the  t ime ,  music ians’
organiza t ions are  conf ined to  performers and/or performers
and composers.)  Th is  may  be  d i f fe rent ia ted f rom “area
interest  organiza t ions”.

N a t i o n a l  C o n c e r t  B u r e a u  –  government  agency  tha t  takes care  o f
the
musica l  l i fe  o f  the  c i t i zens o f  a  na t ion-sta te ,  thru concerts
and other types o f  performance ac t i v i t i es .
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N a t i o n a l  E n d o w m e n t  A g e n c i e s  –  government  agency  tha t  i s  d i rec t l y
invo lved in ass is t ing art i s t i c  and cu l tura l  ac t i v i t i es thru
grants and s imi la r  awards.

N a t i o n a l  M u s i c  C o u n c i l  –  government  or non-government  counc i l s
tha t
are  d i rec t l y  concerned wi th the  musica l  l i fe  o f  a  na t ion-sta te .
Most  na t iona l  music  counc i l s  have  been estab l i shed in the
1950’s wi th the  estab l i shment  o f  the  IMC by  UNESCO as an
umbre l la  organiza t ion for the  musica l  ac t i v i t i es o f

R e c o r d i n g  I n d u s t r y  – pro f i t -or iented endeavors in  the  f ie ld  o f
record ing
and market ing .

T h e a t e r s  a n d  C o n c e r t  V e n u e s  –  in f rast ruc ture-re la ted organiza t ions
that
prov ide  space for pub l i c  performance .  

T o u r i s m  O f f i c e  –  o f f i ce ,  na t iona l  or loca l ,  tha t  i s  mandated to  promote
a country  to  v i s i tors ,  for the  purpose o f  economic  and/or
po l i t i ca l  ga ins.

M E M B E R S H I P  –  re fers to  the  membership  o f  the  organiza t ion
L e a d e r s h i p  – re fers to  the  types o f  ind iv idua ls  ( the i r  pro fess iona l

backgrounds) tha t  comprise  the  leadersh ip .
F o r e i g n -  outs iders,  e i ther non-c i t i zen or non-member o f  a  cu l tura l

communi ty  invo lved in the  inst i tut ion or produc t ion and
ac t i v i t i es ,  programs.

L o c a l -  ins iders,  c i t i zens or members o f  a  cu l tura l  communi ty
invo lved in the  inst i tut ion or produc t ion,  programs and
ac t i v i t i es .

A r t i s t s -  personne l  t ra ined in the  arts  and art  prac t i t ioners;
d is t inc t ion can a lso be  made between music  art i s ts  and non-
music  art i s ts ;  or experts or non-experts in  a  part i cu la r
musica l  a rea  (e .g .  fo lk  music ,  pop music ,  e tc .)

N o n - A r t i s t s  –  cu l tura l  bureaucra ts ,  wi th l i t t l e  or no d i rec t  knowledge
of  music  and the  arts ;  government  appo intees.

A r t i s t s / C o m p e n s a t i o n  – re fers to  in format ion on how art i s ts
represent ing d i f fe rent  ca tegor ies o f  a rt i s t i c  produc t ion
bene f i t  f rom the i r  part i c ipa t ion or membership  in  the
organiza t ion and i ts  management  and ac t i v i t i es ,  in  te rms o f
b i l l i ng ,  compensat ion,  and other forms o f  reward or
recogni t ion.
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E q u a l  -  rece ive  equa l  b i l l i ng ,  compensat ion,  and other promot iona l
or pro fess iona l  bene f i ts  in  programs o f  music  produc t ion.

U n e q u a l  -  opposi te  o f  the  above
P o l a r i z e d  -  t rea ted ins ign i f i cant l y ;  g i ven secondary  ro le  in  cu l tura l

produc t ions;  e .g .  enterta inment  parts
H o w ?  - Th is  may  re fer to  Membership ,  Leadersh ip  and/or

Art i s ts/Compensat ion

F u n d i n g  P a r t n e r s  – re fers to  other organiza t ions or agenc ies in  the
nat iona l  government ,  pr i va te  sec tor ,  and internat iona l
communi ty ,   tha t  the  inst i tut ion may be  part  o f  and/or
re la ted wi th ,  or draws resources in the  form of  co l labora t ion,
partnersh ip  or sponsorsh ip .

F O R M S  O F  D I V E R S I T Y

E x p r e s s i v e  T r a d i t i o n s  – re fers to  forms o f  express ive  prac t i ces tha t
are  t rad i t iona l l y  imbedded in the  soc ia l  and cu l tura l  l i fe  o f
communi t ies tha t  inc lude ext ra-musica l  e lements and
propert ies tha t  prov ide  cu l tura l  un iqueness and d ist inc t ion to
part i cu la r prac t i ces.

M u s i c a l  R e p e r t o i r e s  – re fers to  genres and ca tegor ies o f  musica l
performance tha t  may  inc lude dance and theater in  the
context  o f  integra ted forms.

E n v i r o n m e n t    -  the  phys ica l  surround ing and venue for music
product ion cover ing both t rad i t iona l  and non-t rad i t iona l
spaces.

S t r a t e g i e s  -  re fers to  the  d i f fe rent  types o f  ac t i v i t i es in  ach iev ing
the  goa ls  and ob jec t i ves o f  the  organiza t ion in the  f ie ld  o f
music  produc t ion;  e .g .  concerts ,  fest i va ls ,  workshops,  e tc .

P a r t i c i p a t i o n  – re fers to  the  d ivers i ty  o f  the  part i c ipa t ing art i s ts ,
groups or na t ions in programs and pro jec ts in  music
product ion.

P O L I C Y  -  re fers to  genera l  thrust  and v is ion o f  an inst i tut ion or to  a
genera l  perspec t i ve  in  the  f ie ld  o f  cu l ture  and the  arts  tha t
re la tes to  d ivers i ty  and/or music  produc t ion.

M I S S I O N / O B J E C T I V E S  – re fers to  ta rgeted goa ls  in  re la t ion to  the
Po l i cy  wi th spec i f i c  p lans o f  ac t ion.
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A f f i r m a t i v e  A c t i o n  o n  D i v e r s i t y  – re fers to  a  po l i cy  and
miss ion/ob jec t i ves tha t  dea l  d i rec t l y  wi th musica l  d i vers i ty  –
i ts  sustenance and enhancement ,  e i ther as an end or as
means.  Programs and events tha t  a re  spec ia l l y  conce ived
accord ing to  the  parameters o f  musica l  d i vers i ty .

E m p o w e r m e n t  – re fers to  the  up l i f t  o f  ind iv idua ls ,  communi t ies ,  and
nat ions in te rms o f  soc ia l ,  po l i t i ca l ,  and economic  sta tus and
capab i l i t y  in  contro l l i ng ind iv idua l  dest in ies and externa l
negot ia t ions.

S a f e g u a r d i n g  T r a d i t i o n   -  re fers to  one ’s cu l tura l  her i tage ,  ident i ty ,
and way  o f  l i fe  tha t  prov ides d ist inc t ion and se l f -respec t  to
ind iv idua ls ,  communi t ies and nat ions.

U n d e r s t a n d i n g / P e a c e  – re fers to  the  long-range goa l  o f  ach iev ing
understand ing among ind iv idua ls ,  communi t ies and nat ions,
as we l l  as the  format ion o f  cu l tura l ,  po l i t i ca l  and economic
a l l i ances.
N.B.  The areas under Po l i cy  and Ob jec t i ves could  a l l  be
interre la ted in te rms o f  ends and means.

P r o b l e m s  – re fers to  d i f f i cu l t ies ,  constra ints ,  and l imi ta t ions tha t  inh ib i t
the  dynamic  pursu i t  o f  the  miss ion and ob jec t i ves.

A C T V I T I E S Programs,  pro jec ts ,  ac t ions and events in  the  d i rec t l y  e f fec t
music  produc t ion,  as we l l  as support  for and conserva t ion o f
music  produc t ion.

M u s i c  P r o d u c t i o n  – ac tua l  genera t ion and rea l i za t ion o f  music  and
musica l  ob jec ts .

P e r f o r m a n c e  – Forms o f  l i ve  music -making and events ,  such as
concerts and fest i va ls ,  r i tes and other events ,  as we l l  as
d i f fe rent  forms o f  exper ienc ing and shar ing music .

C r e a t i v e  W o r k  –  new works or composi t ions where  e lements,
techniques,  and musica l  ideas f rom d i f fe rent  sources are
exchanged and rea l i zed;  e .g .  composers’  fest i va ls  or inter-
arts  performances,  fora  and meet ings.

R e c o r d i n g -  the  product ion o f  recorded sound mater ia ls  such as tapes,
d iscs and other aud io-v isua l  and e lec t ronic  formats.

P u b l i c a t i o n  – re fers to  wr i t ten or pr inted mater ia ls  ( inc lud ing
e lec t ronica l l y  t ransmi t ted) ,  such as scores and manuscr ip ts ,
as we l l  as secondary  musica l  mater ia ls  such as books,
per iod ica ls ,  and other educat iona l  and communica t ions
mater ia ls .
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S u p p o r t -  re fers to  var ious types o f  ass is tance  to  art i s ts ,
organiza t ions,  programs and pro jec ts to  enab le ,  encourage
and empower the  rec ip ients to  undertake  ac t i v i t i es in  music
product ion.

T r a i n i n g -   forms o f  enhanc ing and deve lop ing sk i l l s  and knowledge
of  prac t i t ioners and consumers o f  music ,  e i ther through
forma l  educat ion or non-forma l ,  short - te rm programs and
ac t i v i t i es .  Th is  inc ludes outreach pro jec ts tha t  share  music
product ion and musica l  expert i se  wi th others f rom outs ide
cul tures and env i ronments.

O p p o r t u n i t i e s / G r a n t s  -   Forms o f  f inanc ia l  and mater ia l  ass is tance
and/or incent i ves,  pa tronage ,  co l labora t ion,  partnersh ip ,  and
he lp  in the  promot ion and market ing o f  music  produc t ion;
protec t ion o f  inte l lec tua l  property  r ights .

P h y s i c a l  I n f r a s t r u c t u r e  – the  prov is ion o f  appropr ia te  venues,
spaces and fac i l i t i es for music  produc t ion.

F o r m s  o f  R e c o g n i t i o n  – awards,  compet i t ions,  and other forms o f
mora l  and art i s t i c  incent i ves to  deserv ing prac t i t ioners,
inst i tut ions and communi t ies invo lved in music  produc t ion.

C o n s e r v a t i o n  – the  sustenance and enhancement  o f  t rad i t ions in music
product ion ex is t ing in loca l i t i es ,  communi t ies and nat ion-
sta tes.

R e s e a r c h  – Ac t i v i t i es re la ted to  d iscovery  and acquis i t ion o f  knowledge ,
apprec ia t ion and understand ing o f  t rad i t iona l  music
product ions.

H e r i t a g e  C o n s e r v a t i o n  – Stra teg ies in  conserv ing knowledge in music
product ion,  such as sound arch ives,  l ib rary ,  v i r tua l  music
museums,  and ac t i v i t i es such as conferences and symposia ,
schoo ls for l i v ing t rad i t ions,  estab l i shment  and organiz ing o f
countrys ide  performing groups,  and other forms o f
sa feguard ing ex is t ing prac t i ces in music  produc t ion as
intang ib le  cu l tura l  her i tage .

I n s t r u m e n t s  S k i l l s  T r a n s f e r  – dea ls  d i rec t l y  wi th inst rument-making
and the  app l i ca t ion or non-app l i ca t ion o f  t rad i t iona l
techno logy  in the i r  manufac ture .

Supp lementary  De f in i t ions

T y p e s / C l a s s i f i c a t i o n s
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I n d i g e n o u s  –  so-ca l led e thnic  music ,  or t rad i t iona l  musica l  prac t i ces,
reperto i res tha t  a re  cu l tura l l y  d is t inc t i ve

P o p  –  music  der i ved f rom western pop cu l ture ,  charac ter ized by  i ts
enterta inment  va lue  for the  youth sec tor  and usua l l y
d isseminated through mass media

C l a s s i c a l  N o n - W e s t e r n  –  musica l  prac t i ces and reperto i res der i ved
from court  or temple  t rad i t ions in non-western cu l tures;  e .g .
Ind ian c lass ica l  music ,  Pers ian rad i f ,  e tc .

P o p u l a r  –  musics tha t  a re  known and prac t i ced  by  ma jor i ty  o f
popula t ion,  such as music  for wedd ings,  c inema,  ord inary
enterta inment ,  love  songs,  e tc .

C l a s s i c a l  –  W e s t e r n  –  music  produced accord ing to  western theory
and prac t i ce ,  cover ing the  d i f fe rent  musica l  s ty le  in  western
musica l  cu l ture

N o n - W e s t e r n  C l a s s i c a l  – forma l  musica l  t rad i t ions and reperto i res
from non-western cu l tures,  such as court  music ,  temple
music

F o l k  –  music  f rom the  countrys ide ,  most l y  syncre t i c  in  na ture ,  band,
ronda l la ,  e tc .

C o n t e m p o r a r y  –  innovat i ve  musica l  produc t ion,  whether western-based
or non-western-based.

O t h e r s  –  reg iona l  genres (e .g .  Lad ino music)  or inst rument-re la ted
musics (Pan music ,  Ronda l la) ,  musics in  the  st ree ts ,
d i f fe rent  types o f  voca l  express ions,  church be l l  music ,
ch i ldren’s games,  na ture  sounds,  e tc .


